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Eduard  J.   Steichen 

Mr.  Eduard  J.  Steichen  was  born  at  Milwaukee,  Wis.,  in 
1879.  He  is  self-taught,  though  his  paintings  show  the  influ- 
ence of  Matisse  and  Whistler.  He  is  strikingly  original  in 
both  his  treatment  of  his  subjects,  and  his  point  of  view. 

Mr.  Mather,  in  the  New  York  Evening  Post,  says: 

"About  four  years  ago  Eduard  J.  Steichen,  who  already 
enjoyed  fame  as  a  'secessionist' photographer,  surprised  the 
town  by  a  little  show  of  paintings.  The  Evening  Post  then 
had  the  pleasure  of  pointing  out  the  freshness  of  this  work, 
its  confident  mastery  of  the  pointilliste  formulas,  and  its  pic- 
turesque arrangement.  Whoever  goes  .  .  .  expecting  a 
repetition  of  the  old  sensations  will  be  disappointed.  Mr. 
Steichen  has  renounced  broken  color  and  impaste  in  favor  of 
smooth  surfaces.  The  effects  now  depend  upon  the  modu- 
lation of  large  masses  of  local  or  decorative  color  and  the 
general  balance  of  such  masses.  Our  artist  is  going  over, 
for  the  moment,  at  least,  to  the  side  of  Whistler,  Henri 
Riviere,  or  to  eschew  disadvantageous  comparisons,  the 
Dabo  freres. 

"Before  interrogating  too  narrowly  the  art  of  these 
pictures  certain  obvious  technical  merits  should  be  acknowl- 
edged. Mr.  Steichen  knows  how  to  make  a  sky  sing  by 
simple  modulation  of  the  tone,  without  having  recourse  to 
snappy  handling  of  the  brush.  The  pellucid  depth  of  the 
blue,  the  poise  of  hanging  clouds — all  these  celestial  features 
are  caught  directly  without  troubling  the  surfaces.  This 
knack,  rather  common  among  the  tempera  painters  of  the 
early  Renaissance,  is  rare  enough  to-day.  Similarly,  the 
broad  necessary  masses  of  green  or  russet  that  mean  grass 
or  Autumn  oaks  are  spread  frankly  and  give  no  sense  either 
of  thinness  or  of  garishness.  The  decorative  effect  of  each  of 
these  thirty-one  canvases  is  deftly  calculated.  In  fact,  it  is 
this  air  of  an  old  hand,  in  a  painter  still  almost  in  his  artistic 
nonage,  that  piques  one's  curiosity  and  arouses  misgivings 
as  to  the  future.  Is  it  possible  that  experience  can  add  any- 
thing to  what  already  looks  so  complete? 

"In  this  art  there  is  absolutely  no  fumbling  and  appar- 
ently no  dealing  with  nature  for  her  own  sake.  The  sane 
copyism  of  the  beginner  is  conspicuously  absent.  The  deco- 
rative form  and  color  have  imposed  themselves  forthwith 
upon  the  thing  seen." 


THE  BALCONY— LAKE  GEORGE 
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Paintings 


1  Nocturne— Valley  of  the  Morin,  Serbonne  Mill 

2  The  Balcony — Lake  George 

3  Spring  Bloom 

4  Spring — Moonrise 

5  Across  the  Sound — Clouded  Night 

6  Beyond  the  Trees — Spring  Evening 

7  The  Little  White  Cottage— Opal  Glow 

8  Still  Life— Poppies 

9  Nocturne — Bois  de  Boulogne 

10  Moonlight  Dance — Voulangis 

11  Twilight — Poigny 

12  The  Golden  Birch— Lake  George 

13  Across  the  Valley  of  the  Morin — Summer  Morning 

14  Cherry  Bloom — Moonlight 

15  Opal  Moonrise — Lake  George 

16  Apple  Bloom 

17  Up  the  Valley  of  the  Morin — Autumn  Morning 

18  Spring  Sunlight— Baby  Mary 

19  Across  the  Salt  Marshes — Huntington 

20  Road  to  the  Lake — Moonlight 

21  Across  the  Crest  of  the  Great  Divide 

22  Moonlight— The  Row  of  Trees 

23  Sketch  for  Moonlight  Dance 

24  The  Flash  of  Lightning 

25  Twilight — Across  the  Morin 


